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EN TIEMPO

Desde Altea se ha impulsado la conme-
moracion del 120 aniversario del naci-
miento del artista Juan Navarro Ramon
(Altea, Alicante, 1903-Sitges, Barcelona,
1989). Una celebracion a la que se suma
el Museo de Bellas Artes de Alicante
dedicandole uno de los cuadernos de
esta revista. Asi mismo, el MUBAG se
siente inmensamente agradecido al re-
cibir en donacion, con motivo de esta
efeméride, cinco de sus pinturas mas
sobresalientes, ejecutadas por el artista,
de mediados de los anos cuarenta a
principios de los setenta.

< Coloquio en la ventana, 1945, Juan Navarro Ramon, MUBAG

IN TIME

Altea has promoted the commemoration
of the 120th anniversary of the birth of
the artist Juan Navarro Ramon (Altea,
Alicante, 1903 - Sitges, Barcelona, 1989). A
celebration which the Fine Arts Museum
of Alicante has joined by dedicating to
him one of the texts of this magazine.
Likewise, the MUBAG is immensely
grateful to receive in donation, on
the occasion of this anniversary, five
of Navarro Ramon’s most outstanding
paintings, painted by the artist from the
mid-40s to the early 70s.



Fig. 1. Alqueria, 1929, Juan Navarro Ramon, Coleccion particular/ Private collection

Mirada a Navarro Ramon (1903-1989)

a su 120 Aniversario y a la donacion al MUBAG de nuevas obras
A Look at Navarro Ramon (1903-1989) on His 120 Anniversary, and at the

Donation of New Works to the MUBAG

Juana Maria Balsalobre Garcia
Doctora en Historia y critica de arte
Doctor in History and Art Criticism

Dentro de la filosofia de los Cuadernos del MUBAG,
en éste, coincidiendo con el 120 Aniversario del
pintor Juan Navarro Ramon y la donacion a la co-
leccion de este Museo, por parte de Maria Amparo
Vazquez, heredera de Javier Barrio Navarro, sobrino
del pintor, he sido invitada a escribir en relacion a
dichos temas e igualmente a sintetizar la trayectoria
vital y profesional del artista.

Navarro Ramon comprometido e incansable ha
sido un artista completo, sobre todo pintor, y uno
de los mas significativos creadores del siglo XX con
varias monografias y textos escritos sobre sus im-
portantes exposiciones de prestigiosos profesores,

@ CUADERNOS DEL MUBAG

Within the philosophy of the MUBAG Notebooks -
coinciding with the 120 Anniversary of the painter
Juan Navarro Ramon and the donation to the
collection of this Museum done by Maria Amparo
Vazquez, heir to Javier Barrio Navarro, nephew of
the painter - | have been invited to write about
these topics and also to summarise the life and
professional course of the artist.

Navarro Ramon, committed and tireless, was a
complete artist, in particular a painter, and one
of the most significant creators of the twentieth
century, with several monographs and texts about
his important exhibitions written by prestigious
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historiadores del arte, escritores, poetas y criticos.
Su vida y su trabajo fueron la creacion artistica, en
Altea, Valéncia, Madrid, Ibiza, Mallorca, Barcelona,
Collioure, Perpignan, Barcelona, Paris, Sitges y otras
muchas ciudades (Fig. 1). Expuso en Galerias tan im-
portantes como el Salon del Heraldo, el Lyceum Club
Femenino, el Ateneo, la Direccion General de Bellas
Artes, la Galeria De Luis, en Madrid. En Barcelona,
entre otras en Galerias Layetanas, Galeria El Jardin,
Galeria Syra, Galeria René Metrasy Sala Gaudi. Y en
Paris, en la Galerie René Bréteau, en el Salon des
Realités Nouvelles, en la Galerie Galanis-Heunschel
y en la Galerie R. Creuze.

Juan Navarro Ramon tiene obra en diversas colec-
ciones, instituciones y museos nacionales e inter-
nacionales: Museo de Arte Moderno de Paris, Museo
de Arte de Collioure (Francia), Museo de Rosario
(Argentina), Museo Nacional Centro de Arte Reina
Sofia, Madrid, Biblioteca Nacional, Madrid, Museo
de Bellas Artes de Alava, Vitoria, IAC Juan Gil-Albert,
MUBAG y MACA, Alicante, MACVAC Vilafameés, Gabi-
nete de Dibujos de la Real Academia de BB AA de
San Fernando, Ayuntamiento de A Coruna, coleccion
Banco de Espana, Madrid.

Ademas, desde la investigacion abierta en la que es-
tamos inmersos, uno de los objetivos de este articulo
es, sintetizar entre otros temas, por qué un artista
reconocido, valorado en su época, no construyo en
vida, una imagen alrededor de su figura, ni en las en-
trevistas ni en su modus vivendi, no hay autorretratos.
El pintaba, creaba, no trataba de mostrar su yo externo,
su personalidad, su voluntad y predisposicion al arte
le llevaron a elegir primero la creatividad artistica y
segunda su fidelidad al juego del ajedrez, tanto con
amigos como en espacios mas competitivos como
el club de ajedrez de Denfert Rochereau, en Paris. A
esto hay que anadir que contd con Pepita Fisac, su
musa, esposa, gestora, su otra mitad con los pies en
la realidad de cada tiempo, de cada lugar. Imprescin-
dible para entender como Juan Navarro Ramaon pudo
ocupar su tiempo en la creacion artistica.

Dentro de este Cuaderno los objetivos se encuentran
en la idea base la de conocery descubrir un poco
mas a Juan Navarro Ramon les proponemos pues
un acercamiento a su vida y su obra. Hablamos de
acercamiento porque lo que pretendemos desper-
tar es el interés por este artista internacional, que
nacio en Altea, siempre volvia a su casa del Portal,
a reencontrase con su ftaca, Altea, con la luz me-
diterranea, el mar, las mujeres en sus faenas, los
pescadores, las montanasy especialmente con las
nubes, abstracciones poéticasy pictoricas del cielo,
del cosmos, del infinito. Esas nubes son algo Unico
en la obra del pintor, aunque ahora no nos vamos
a referir a este hecho. El espacio del articulo y la
necesidad de sintesis nos emplazan a continuacion
al tema del aniversario del nacimiento del artista.

professors, art historians, writers, poets, and critics.
His life and work were artistic creations in Altea,
Valencia, Madrid, Ibiza, Mallorca, Barcelona, Collioure,
Perpignan, Paris, Sitges, and many other cities (Fig.
1). He exhibited in important galleries like the Hall of
the Herald, the Lyceum Club Femenino, the Ateneo,
the General Directorate of Fine Arts, and the Luis
Gallery in Madrid. In Barcelona, among others, in
the Layetanas Galleries, the El Jardin Gallery, the
Syra Gallery, the René Metras Gallery, and the Gaudi
Room. And in Paris, at the Galerie René Breteau, the
Salon des Réalites Nouvelles, the Galerie Galanis-
Heunschel, and the Galerie R. Creuze.

Juan Navarro Ramon has works in various collections,
institutions, and national and international museums:
Paris Museum of Modern Art, Museum of Modern Art
Collioure (France), Museum of Rosario (Argentina),
Reina Sofia National Art Centre Museum in Madrid,
National Library in Madrid, Fine Arts Museum of
Alava in Vitoria, Juan Gil-Albert Culture Institute
of Alicante, MUBAG, MACA, MACVAC in Vilafamés,
Drawing Cabinet of the Royal Academy of Fine Arts
of San Fernando, City Council of A Coruna, and Bank
of Spain Collection in Madrid.

In addition, from the open research in which we are
immersed, one of the objectives of this article is to
encapsulate, among other topics, why a recognised
artist, valued during his time, did not build in life an
image around his figure, neither in interviews nor
in his modus vivendi: there are no self-portraits.
He painted, created, not trying to show his external
self, his personality. His will and predisposition to
art led him to choose artistic creativity first, and
second his fidelity to the game of chess, both with
friends and in more competitive spaces such as
the chess club of Denfert Rochereau in Paris. We
must add that he relied on Pepita Fisac: his muse,
wife, manager, his other half with her feet on the
ground all the time, anywhere. This is essential to
understand how Juan Navarro Ramon could fill his
time with artistic creation.

Within this Notebook, the objectives are the simple
concept of learning and discovering a little more
about Juan Navarro Ramon. Therefore, we propose
to approach his life and his work. We talk about
rapprochement because what we intend to awaken
Is the interest in this international artist, who was
born in Altea, who always returned to his home of
the Portal, to meet again with his fthaca, Altea, with
the Mediterranean light, the sea, the women at work
the fishermen, the mountains, and, especially, the
clouds: poetic and pictorial abstractions of the sky,
the cosmos, the infinite. Those clouds are something
unique in the painter's work, although we will not
concern ourselves with them right now. The space
of the article and the need for bevity take us to the
topic of the Anniversary of the artist's birth.

CUADERNOS DEL MUBAG @



Juana Maria Balsalobre Garcia

120 Aniversario de Navarro Ramoén

Dentro del contexto del por qué celebrar este
aniversario hemos de comentar, de forma breve,
la realidad de su inicio en el tiempo. En el 2003,
ano del centenario del nacimiento del pintor alte-
ano, sus sobrinos, Maria Amparo Vazquez y Javier
Barrio Navarro, se presentaron en el IAC Juan Gil
Albert su idea era hablar con la directora del de-
partamento de Arte y Comunicacion Visual Eusebio
Sempere, que en ese momento y hasta el ano 2019
desempené esa funcion. Presenté a Joaquin Santo
Matas, entonces director del Gil Albert, la idea de
una posible exposicion, en Alicante y en Altea y
después de un periodo de trabajo se convirtio en
una realidad. Asi lo expresaba el director, en el
catalogo de la muestra: “Recuperamos, pues, para
la memoria de los amantes de la buena pinturay a
perpetuidad, a Juan Navarro Ramoén, al que ni las
brumas galas ni las lejanias bonaerenses ni las
penumbras del alma le hicieron perder su medi-
terraneidad cromatica®. Mi interés por la obray la
trayectoria creativa de Navarro Ramon me llevo a
conocer in situ, en Madrid, la obra de este artista
en conjunto me emociono y sigue atrapando, de ahi
que siga investigando. La muestra se inauguro el 2
de junio en Altea, en el Palau, hasta el 23 de julio
y del 4 al 28 de agosto del 2005 se presento en el
Palacio de la Diputacion de Alicante, asi como el
catalogo. Los mencionados sobrinos donaron dos
oleos sobre lienzo, uno con el titulo de Coquetteries
para la coleccion del Gil Alberty el otro Coloquio
en la ventana para el Mubag.

En el MUBAG presentabamos, desde el ano 2005,
la actividad del Descubre una obra de arte, al
contactar e invitar a Magdalena Aguilo Victory,
directora de la Fundacion Pilar y Joan Mird, como
conociamos documentalmente la amistad y la
relacion de las dos familias fue uno de los temas
por lo que pensamos en ese interesante Descubre.
Magdalena Aguilo en su intervencion contemplo el
contexto, la pintura, el tema de la obra Coloquio
en la ventana de Juan Navarro Ramon y expreso
similitudes con Joan Mird en aquella conferencia
del Descubre de mayo de 2009 y también entre
Pilar Juncosa y Josefa Fisac.

Por otra parte, Navarro Ramon ya habia donado una
serie de obras al Ayuntamiento de Altea expuestas
en la primera planta de la Casa de Cultura. Poste-
riormente con la inauguracion del Espai Expositiu
Navarro Ramén (2011) en el Palau Altea, se organizo
una exposicion con dichas obrasy otras cedidas por
la familia (Fig. 2). También se le dedico unas jor-
nadas en colaboracion con Bellas Artes de la UMH,
con destacados ponentes. Posteriormente Javier
Barrio Navarro cede al Ayuntamiento de Altea, el
18 de septiembre de 2017, el archivo de su tio, Juan
Navarro Ramon, a la que siguieron otras donaciones

@ CUADERNOS DEL MUBAG

120 Anniversary of Navarro Ramon

In the context of why we celebrate this anniversary,
we must briefly comment on the reality of the event's
beginning. In 2003 - the centenary year of the painter
from Altea’s birth — Navarro’s nephew Javier Barrio
Navarro and his Maria Amparo Vazquez reached out to
the Juan Gil-Albert Culture Institute of Alicante. They
wanted to speak with Eusebio Sempere: the director
of the Department of Art and Visual Communication,
a position I held at that time and until 2019. | shared
with Joaquin Santo Matas, then director of the Institute,
the idea of a possible exhibition in Alicante and Altea,
which became a reality after some time and work. The
director acknowledged this in the catalogue of the
exhibition: “We recover, therefore, for the memory of
lovers of good painting and in perpetuity, Juan Navarro
Ramon, whom neither the Gallic haze nor the distances
from Buenos Aires nor the penumbras of the soul could
bereave of his colourful Mediterranean character”. My
interest in the work and the creative career of Navarro
Ramon took me to see in situ, in Madrid, this artist's
work, which as a whole moved me, and continues to
captivate me, which is why | continue researching.
The exhibition was inaugurated on 2 June in Altea,
at the Palau, and lasted until 23 July. Then, from 4
to 28 August 2005, it was presented at the Palace of
the Provincial Council of Alicante, together with the
catalogue. The relatives mentioned above donated
two oils on canvas, one with the title of Coquetteries
for the collection of the Gil Albert Institute and the
other known as Coloquio en la ventana (“Conversation
by the window") for the MUBAG.

At MUBAG, we have been conducting, since 2005,
the activity of Discover a Work of Art, for which we
contacted and invited Magdalena Aguilo Victory, director
of the Pilar and Joan Mird Foundation, as we knew
documentally the friendship and relationship between
the Navarro and the Miro families, which was one of the
themes we came up with for that interesting activity.
Magdalena Aguild, in her speech at that conference
during the Discover activity of May 2009, discussed the
context, the style of painting, and the theme of the
work Coloquio en la ventana by Juan Navarro Ramon,
and identified similarities with Joan Miro, as well as
between Pilar Juncosa and Josefa Fisac.

In addition, Navarro Ramon had already donated
a series of works to the City of Altea, exhibited on
the first floor of the House of Culture. Later, with the
inauguration of the Espal Expositiu Navarro Ramon
space (2011) at the Palau Altea, an exhibition was
organised with these works and others donated by his
family (Fig. 2). A few days’ collaboration with the Fine
Arts Faculty of the Miguel Hernandez University were
dedicated to Navarro, with outstanding speakers. Later,
on 18 September 2017, Javier Barrio Navarro gave the City
of Altea the archive of his uncle, Juan Navarro Ramon,
which was followed by other donations by him and his
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Fig. 2. Altea, 1929, Juan Navarro Ramon, Ayuntamiento de Altea

de ély de su esposa Maria Amparo Vazquez. Asi como
otras exposiciones, en la Fundacion Frax y al ano
siguiente, presentacion de un cuento sobre el pintor
y también, en el Palau de Altea, la gran antologica
con obras de la familia 'y de la coleccion del Ayun-
tamiento de Alteay con el 0leo Te vengaremos que
Navarro Ramon presento en 1937 en el Pabellon de
la Replblica durante [ Exposicion Internationale des
Arts et des Techniques appliqués a la vie moderne,
de mayo a noviembre. Entre otros, junto al Guernica
de Picasso y El segador de Joan Miro.

Hoy lo realmente extraordinario es que el 120 Ani-
versario del nacimiento de Navarro Ramon es un
proyecto del Ayuntamiento de Altea, del entonces
Alcalde, Jaume Llinaresy concejala de Cultura, Aurora
Serrat, que lo abrieron y del actual alcalde Diego
Zaragozi y concejala de Cultura, Pepa Victoria Pérez,
esta esencia es la que permite que el 120 Aniver-
sario con las actividades programadas se convierta
en una realidad en este ano y en los siguientes.
Presentado el dia de su inicio, el 21 de febrero de
2023, para llevarlo a cabo fui nombrada comisaria
del mencionado 120 Aniversario de Navarro Ramon.
Y como coordinador del proyecto contamos con el
saber hacery la implicacion de Ignacio Beltran, Bi-
bliotecario Municipal y Coordinador de Cultura. No
se trata de un evento, lo que el equipo Mediterrania
Creativa ha disenado la imagen visual identificativa
de todas las acciones, contando con la coleccion de
arte Navarro Ramon de Altea, la apertura de redes
sociales, Facebook e Instagram. Asi como la crea-
cion de una nueva web mas interactiva, y asi abrir
una ventana al mundoy poder realizar un catalogo
razonado de la obra de Navarro Ramon.

wife, Maria Amparo Vazquez. This was complemented
by other exhibitions in the FRAX Foundation building
and a presentation of a story about the painter the
following year. In addition, in the Palau de Altea, a
great anthology with works belonging to his family
and the collection of the City of Altea was presented,
including the oil painting Te vengaremos (“We will
avenge you") that Navarro Ramon originally presented
at the Pavilion of the Republic during the Exposition
Internationale des Arts et des Techniques appliqués d
la vie moderne from May to November in 1937 - among
others, next to Picasso’s Guernica and Joan Miro’s El
Segador (“The Reaper”).

What is really extraordinary today is that the 120
Anniversary of the birth of Navarro Ramon is a
project of the City of Altea: of the then mayor Jaume
Llinares and Councillor for Culture, Aurora Serrat,
who opened it; and the current mayor Diego Zaragozi
and Councillor for Culture, Pepa Victoria Perez. This
spiritis what allows the 120 Anniversary's scheduled
activities to become a reality this year and the next.
Presented on the day of its beginning, 21 February
2023, l was appointed curator of the aforementioned
120 Anniversary of Navarro Ramon. And as coordinator,
we count on the competence and involvement of
lgnacio Beltran, Municipal Librarian and Culture
Coordinator. This is not so much an event but rather
the visual identity of all the activities, such as using
the art collection Navarro Ramon of Altea and social
media presence on Facebook and Instagram, the
later developed by the Mediterrania Creativa team.
Furthermore, they also created a new, more interactive
website, thus opening a window to the world to make
a catalogue raisonné of Navarro Ramon’s work.

CUADERNOS DEL MUBAG @



Juana Maria Balsalobre Garcia

De la misma manera, estamos trabajando con profesio-
nales del diseno, de la arquitectura y la comunicacion,
para construir ese faro dedicado a Navarro Ramon,
desde Altea al mundo. Hablamos de una importante
exposicion pictorica, documental, visual y didactica,
del siglo XXI, en la Casa de Cultura de Altea. A lo que
se sumara una serie de videos cortos. Asi como otras
diferentes acciones, actuaciones y actividades.

EL 120 Aniversario supone una ocasion Unica de inves-
tigacion, revision y de impulso. Navarro Ramon tiene
sentido porque afortunadamente es su obra la que
destaca, en cada contexto y en cada muestra como la
mas reciente en Collioure, con dos 6leos, uno S/T de
hacia el ano 1945, que conserva el Museo Reina Sofia,
y enlaza con una mirada a la cultura clasica, y el otro
uno de los paisajes pintados por Navarro Ramon de
Collioure, que forman parte de la exposicion titulada
Front de mer, 1940, Canet, Banyuls, Collioure, en el
Musée d'art moderne de Collioure, del 3 de junio
hasta el 8 de octubre del 2023. El contexto que la
comisaria presenta de ese lugar geografico, la Cote
Vermeille, es el de lugar de destino, de encuentro,
de refugio, de exilio para miles de personas, también
de artistas como nuestro pintor. A él se refiere la
directora y conservadora del Museo en el catalogo:
“Juan Navarro Ramon réalise des scénes au calme
étrange, dans lesquelles la quietude n’est jamais
loin de linquietude” (Muchir, p. 66).

Trayectoria profesional, artistica y vital

En cuanto a este tema la primera pregunta que nos
hacemos es ;qué compendiar? ;qué resumir? porque
en cada investigacion la documentacion que vamos
localizando se va ampliando. Ademas del importante
fondo Juan Navarro Ramon en el Archivo Municipal
de Altea, la familia nos ha aportado nuevos docu-
mentos. Por lo tanto, lo que aqui comentamos es
algo mas que una sintesis es un recorrido que une
al hombrey al artista: es Navarro Ramon a lo largo
de sus ochenta y seis anos.

Nace en Altea el 21 de febrero de 1903 y fallece el 6
de junio 1989 en Sitges. Es un pintor internacional,
del siglo XX, creador en diferentes materiales y
soportes, entre otros, textiles, planchas metalicas,
esmaltes vidriados, colgantes, pendientes. Y todo ello
en base a alguna de sus obras pictoricas. Navarro
Ramon guardo, desde su infancia la esencia de la
luz, la imagen del mar, del espacio, del lugar, de la
atmosfera y las nubes de Altea, siempre presentes
en su mirada emocional y creativa, podia very re-
crearlos in situ 'y en la distancia.

Se formo en la Escuela Normal de maestros, en la
de Artes y Oficios y en la Academia de San Carlos, de
Valencia, donde, entre otros, coincidio con Josep Re-
nau (1907-1982), Enrique Climent (1897-1980) y Genaro
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In the same way, we are working with design,
architecture, and communication professionals to build
that beacon dedicated to Navarro Raman, from Altea
to the world. We are discussing an important pictorial,
documentary, visual, and didactic exhibition of the
twenty-first century in the House of Culture of Altea,
to which a series of short videos and other different
actions, performances, and activities will be added.

The 120 Anniversary is a unique occasion of research,
review, and promotion. Navarro Ramon is a logical
choice because, fortunately, it is his work that stands
out in each context and each exhibition as the most
recent in Collioure; with two oil paintings, an untitled
one from around 1945 - preserved by the Reina Sofia
Museum and providing direct access to classical
culture - and the other one is of the landscapes
painted by Navarro Ramon in Collioure, which are
part of the exhibition entitled Front de mer, 1940,
Canet, Banyuls, Collioure, at the Musee d'art moderne
de Collioure, from 3 June to 8 October 2023. The
context that the curator presents of this geographical
place, the Cote Vermeille, is that of destination,
encounter, refuge, and exile for thousands of people,
including artists like our painter. He is mentioned
by the director and curator of the Museum in the
catalogue: “Juan Navarro Ramon creates scenes of
strange calm, in which quietude is never far from
worry” (Muchir, p. 66).

Professional, artistic, and life career

On this subject, the first question we ask ourselves
Is what to summarise and condense because,
in each instance of research, we expand on the
documentation we have located. In addition to
the important collection by the artist kept in the
Municipal Archive of Altea, Navarro’s family has
provided us with new documents. Therefore, what
we discuss here is more than a synthesis — it is a
journey that unites man and artist: Navarro Ramon
throughout his eighty-six years of life.

He was born in Altea on 21 February 1903 and died
in Sitges on 6 June 1989. He is an international
painter from the twentieth century, creator using
different materials and supports: textiles, metal
plates, glazed enamels, pendants, and earrings
among others. And all this is based on some of his
pictorial works. Navarro Ramon kept the essence
of light from his childhood, the image of Altea’s
sea, space, place, atmosphere, and clouds, always
present in his emotional and creative look. He could
see and recreate them in situ and from a distance.

He trained at the Teachers’ Normal School, the Arts
and Crafts School, and the Academy of San Carlos in
Valencia, where, among others, he met Josep Renau
(1907-1982), Enrique Climent (1897-1980), and Genaro
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Fig. 3. Reposo, 1930, Juan Navarro Ramon, Coleccion particular/ Private collection

Lahuerta (1905-1985). A partir del ano 1925 se traslado
a Madrid, donde opositd a una de las plazas de funcio-
nario del Ministerio de Hacienda, que aprobd.Y como
alumno libre continud estudios en la Real Academia
de Bellas Artes de San Fernando de Madrid, asi como
en el Circulo de Bellas Artes de dicha ciudad.

En 1928 se casa con Josefa Fisac, su pilar humano,
Su companera, su valedora. Y el siguiente ano es
el de su primera muestra pictorica en el Salon del
Heraldo de Madrid. En 1930 presenta dos impor-
tantes exposiciones, la colectiva con el grupo de
Artistas Independientes, y, la individual que resena
el periodista en el periddico La Raza Ibera, y ocupa
casi la paginay que titula “La exposicion de Navarro
Ramon, todo Madrid artista desfila por el salon del
Heraldo, unas palabras con el pintor” (Mistral, 1930).

Navarro Ramon considerd como su maestro a Ti-
moteo Pérez Rubio y como su discipulo presento
la obra titulada, Reposo (Fig. 3) en la Exposicion
Nacional de Bellas Artes, celebrada en Madrid, en
1930. Igualmente, en ese mismo ano, expuso en las
importantes Galerias Layetanas, en Barcelona, Y dos
anos después, en la misma ciudad, en la Galeria

Lahuerta (1905-1985). In 1925 he moved to Madrid, where
he took the public examination for one of the official’s
positions in the Ministry of Finance, which he passed.
And, as a free student, he continued his studies at the
Royal Academy of Fine Arts of San Fernando in Madrid
and at the Circle of Fine Arts of that city.

In 1928 he married Josefa Fisac: his pillar, companion,
and supporter. The following year was his first
pictorial exhibition in the Hall of the Herald in
Madrid. In 1930 he appeared in two important
exhibitions: a collective one with the group of Artistas
Independientes; and an individual one, reviewed
in the newspaper La Raza /bera, with almost a full
page entitled “The Exhibition of Navarro Ramon, all
of Artistic Madrid Visits the Hall of the Herald, a Few
Words with the Painter” (Mistral, 1930).

Navarro Ramon considered Timoteo Pérez Rubio
his teacher and, as his disciple, he presented the
work entitled Reposo (“Rest”) (Fig. 3) at the National
Exhibition of Fine Arts held in Madrid in 1930. Likewise,
he exhibited art at the distinct Layetanas Galleries
in Barcelona that same year. And two years later, in
the same city, at the Syra Gallery. He maintained his
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Syra. Mantuvo sus relaciones familiares y profesio-
nales en Madrid y en 1933 fue invitado a exponer
en el historico Lyceum Club Femenino (1926-1939)
uno de los espacios mas destacados de la capital,
cuyas socias eran mujeres relevantes de la cultura.
(Balsalobre, 2023 b).

El éxito del joven pintor le lleva a realizar, en el
ano 1934, su primer viaje a Paris donde descubrio
los talleres, los cafés de encuentro de los artistas
e igualmente lleno su mirada de Vanguardia, de
diversidad artistica: en esencia de arte. Se encontro
con el lugar pensado, donde pintar, donde abrir
su taller, donde compartir y exponer. A su vuelta
a Barcelona, en 1935, mostro su obra en la Galeria
Syra. Sin embargo, cuando ese mundo sonado, ese
mundo vivido y esa fuerza vital parecian ser su es-
trella, su camino, su vida, la Guerra Civil (1936-1939)
lo rompio todo para ély para tantos otros. En 1936,
comprometido con la Alianza de Intelectuales, fue
movilizado por el ejército de la Republica, entre
otros, en el frente del Ebro, donde tomo apuntes
y dibujo, pero, lamentablemente, se perdieron.

En 1937 gracias a Josep Renau, entonces director
general de Bellas Artes del Gobierno republicano,
Navarro Ramon participo en el Pabellon de la Repu-
blica durante la Exposicion Internationale des Arts
et des Techniques appliquées a la vie moderne, de
mayo a noviembre, con el 6leo Te vengaremos, junto
a Pablo Picasso, con el Guernica, y a Joan Mird con
El segador. Al ano siguiente se convoco “La Primera
Exposicio Trimestral d'Arts Plastiques”, en Barcelona,
los primeros premios de pintura de dicha muestra
fueron para Navarro Ramon y Ramon Gaya.

El semanario Meridia del 17 de junio del 1938, dedica
un articulo titulado “Blanci Negre. Uns dibuixos de J.
Navarro Ramon”, que nos trasladan a la cruda realidad
mostrando la desolacion de la escena del hombre a
gran escala gritando y rodeado de hombres y mujeres,
sin voz, sin palabra, dramaticamente asesinados. Y
en el mencionado semanario del 21 de octubre de
1938, es Ramon de P. Vayreda, el que escribe sobre el
pintor, “De Navarro Ramon cal remarcar el contrast
un bon xic brusc que ofereixen, per la seva entona-
Cio, les dues teles per ell presentades i de les quals
preferim el Barri obrer”. Lienzos que nos gustaria
localizar pero hasta ahora no ha sido posible.

La realidad bélica y su contexto, condujo a cientos
de miles de espanoles republicanos, a la huida, la
“Retirada” (enero 1939) en busca de libertad: sin em-
bargo en la linea de costa se divisaban los campos
de refugiados como Argéles sur Mer, Saint-Cyprieny
otros. En esa desolacion, en palabras de Javier Barrio
Navarro, la luz, para Juan Navarro Ramony su esposa
Josefa Fisac Martin, fue, entre otros, Pauline Quintana,
del Hotel Bugnol-Quintana. Fue, en el mes de abril
de 1939, cuando el pintory su esposa contemplaban,
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familial and professional relationships in Madrid.
In 1933, he was invited to exhibit at the historic
Lyceum Club Femenino (1926-1939), one of the most
outstanding spaces in the capital, whose members
were women relevant to the cultural spheres
(Balsalobre, 2023 b).

The success of the young painter led him to make,
in 1934, his first trip to Paris, where he discovered
the workshops, and the cafés where artists met
and also filled his eyes with the Avant-garde, with
artistic diversity, in essence, with art. He found the
ideal place to paint, to open his workshop, and share
and exhibit. On his return to Barcelona in 1935, he
showed his work at the Syra Gallery again. However,
when that dreamed world, that lived world and that
life force seemed to be his guiding star, path, and
life, the Civil War (1936-1939) shattered everything for
him and so many others. In 1936, while committed
to the Alliance of Intellectuals, he was mobilised
by the army of the Republic, among others, on the
Ebro Front, where he took notes and drawings that
were unfortunately lost.

In 1937 thanks to Josep Renau - then director general
of Fine Arts of the Republican Government — Navarro
Ramon participated in the Pavilion of the Republic
during the Exposition Internationale des Arts et des
Techniques appliquées a la vie moderne, from May
to November, with the oil Te vengaremos, next to
Pablo Picasso’s Guernica, and Joan Mird’s El segador.
“The First Quarterly Exhibition of Arts Plastiques”
was held the following year in Barcelona. The first
awards of painting in this exhibition went to Navarro
Ramon and Ramon Gaya.

The weekly newspaper Meridia of 17 June 1938 dedicates
an article entitled “Black and White. Some Drawings by
J. Navarro Ramon”, which takes us to the harsh reality
showing the desolation of the scene of a large-scale
man screaming and surrounded by men and women,
without voice, without a word, dramatically killed. And
in the aforementioned weekly publication of 21 October
1938, it is Ramon de P. Vayreda who writes about the
painter, “Regarding Navarro Ramon, we must point out
the somewhat stark contrast offered by the intonation
of the two canvases presented by him, of which we
prefer Barri Obrer”. Canvases that we would like to
locate, but so far, it has not been possible.

The reality of the war and its context led hundreds
of thousands of Spanish Republicans to flee, the
so-called “Retreat” (January 1939) in search of
freedom; on the coast, one could see the refugee
camps like Argeles sur Mer, Saint-Cyprien, and
others. In that desolation, in the words of Javier
Barrio Navarro, the light for Juan Navarro Ramaon
and his wife, Josefa Fisac Martin, was, among others,
Pauline Quintana from the Hotel Bugnol-Quintana.
It was in April 1939 when the painter and his wife
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entre las complicadas y posibles opciones, la de
pedir asilo en México. Segln una reciente investi-
gacion que nos permite documentar esa decision, a
partir de una carta manuscrita que recientemente
acabamos de publicar (Balsalobre, 2023 b) firmada,
el 20 de abril de 1939, en Collioure por el artista.
Dicha solicitud iba dirigida a la Embajada de México
en Francia y exponia que deseaba emigrar con su
esposa a México; indicaba que disponia de medios
econdmicos para pagarse el viaje. La grave situacion
con la [lamada Guerra europea, complico totalmente
aquella realidad. De forma que la Legacion de los
Estados Unidos Mexicanos en Francia, suspendieron
la concesion de “visas especiales” a los grupos de
republicanos espanoles en Francia. Tanto Navarro
Ramon como su esposa nunca pudieron olvidar
aquellos dias, aquellas vivencias y asi lo comentaron
con la familia. En Collioure siguid pintando y en el
ano 1940, expuso en el Palais de la Loge, en la Salle
Arago, de Perpignan con una buena critica.

Como se ha expuesto, la grave situacion de la guerra
en territorio francésy europeo les condujo a volver a
Espana sabiendo que Navarro Ramon seria recluido,
en un campo de concentracion. Al salir de dicho en-
cierro, en el Campo de Miranda de Ebro, se establecio
en Barcelona, no se le reintegro en su puesto en la
Administracion de Hacienda; pero su esposa, ayudaba
en la fabrica de ventiladores y agujas de su familia. Su
sobrino Javier Barrio Navarro, que vivio con ellos, en
Barcelona nos comentaba, que Joan Mird era un gran
admirador de los fondos de los cuadros de Navarro
Ramon. Ademas de amigos les gustaba inventar con
lo que tenian en la fabrica: hicieron una escultura
a partir de un bidon de carburo con ojos y pelos de
hierro, que tenia perplejos a los obreros.

El posterior reencuentro con la familia Navarro le
llevO a dibujar y a pintar los retratos de su familia,
aungue en los anos treinta ya habia retratado a su
esposa, Yy, en 1939, habia pintado un retrato de su
madre. Comentabamos en la introduccion que no hay
autorretratos de Navarro Ramon. El pintaba, creaba,
no trataba de mostrar su yo externo, sobre este tema
tenemos un ejemplo evidente, el Busto femenino y
retrato de su sobrino Javier (Fig. 4), en una escena
relacionada visualmente con el artista y su obra.

Esa serie de retratos del ano 1942 fueron los de
SU esposa, su cunado y sus sobrinos, José y Javier
Barrio Navarro, son dibujos a lapiz de colores. La
hermana de éstos, Juana Maria, fue retratada al
oleo, e igualmente en oleo, de gran formato, plasmo
una escena de interior retratando a su madre en el
centro, a su lado a su esposa y apareciendo detras
de una cortina su sobrina. A partir de esos anos
su produccion artistica va en aumento, en la linea
de una figuracion ajustada, sencilla, limpia y tiene
como tema principal a la mujer; y que mas de un
critico ha senalado como realismo magico. En el ano

considered, among the complicated and possible
options, the request for asylum in Mexico, according
to recent research that allows us to document
that decision, based on a handwritten letter that
we recently published (Balsalobre, 2023 b) signed
by the artist in Collioure on 20 April 1939. This
request was addressed to the Embassy of Mexico
in France, and stated that he wanted to emigrate
with his wife to Mexico; it indicated that he had
the financial means to pay for the trip. The serious
situation with the then-called European War utterly
complicated his reality, so the Legate of the United
Mexican States in France suspended the granting
of “special visas” to groups of Spanish Republicans
in France. Both Navarro Ramon and his wife could
never forget those days, those experiences which
they shared with their family. He continued to paint
in Collioure, and, in 1940, he exhibited at the Palais
de la Loge, in La Salle Arago, in Perpignan, with
favourable feedback.

As has been stated, the serious situation of the war
in French and other European territories led them
to return to Spain, knowing that Navarro Ramon
would be detained in a concentration camp. When
he was released from confinement in the camp of
Miranda de Ebro, he settled in Barcelona. He was not
reinstated in the Administration of Finance position,
but his wife helped in their family’s fans and needle
factory. His nephew Javier Barrio Navarro, who lived
with them in Barcelona, has told us that Joan Mird
greatly admired the collection of Navarro Ramon'’s
paintings. In addition to being friends, they liked to
invent with what they had in the factory: they made
a sculpture from a carbide drum with iron hair and
eyes, which perplexed the workers.

The subsequent reunion with the Navarros led him
to draw and paint the portraits of his family, though,
in the 1930s, he had already painted his wife, and
in 1939 he had painted a portrait of his mother. We
commented in the introduction that there are no
self-portraits of Navarro Ramon. He painted; he
created; he did not try to show his external self. On
this subject, we have an obvious example, the Busto
femenino y retrato de su sobrino Javier (“Female
Bust and Portrait of her Nephew Javier”), in a scene
visually related to the artist and his work (Fig. 4).

That series of portraits of his wife, his brother-
in-law, and his nephews, José and Javier Barrio
Navarro, are coloured pencil drawings from 1942,
Their sister, Juana Maria, was portrayed in oil. Also
in oil, in a large format, he captured an interior
scene portraying his mother in the centre, next to
his wife and her niece peeking behind a curtain. His
artistic work grew during those years, following an
adjusted, simple, clean figuration with women as
his main topic. More than one critic has considered
these as magical realism. In 1944, his work was
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Fig. 4. Busto femenino y retrato de su sobrino Javier, 1942, Juan Navarro
Ramon, Coleccion particular/ Private collection

1944 expone en la sala de exposiciones El Jardin de
Barcelona; en 1949 en la Galeria Buchholz, Madrid;
en 1950 de nuevo en la Galeria El Jardin. Después
de ese ano Navarro Ramon investiga a partir de lo
que ve, los cielos de Altea, las nubes en movimiento,
sin peso, las va plasmando en sus lienzos, la luz,
los tonos y los colores determinan cada uno de
los lienzos que irradian una esencia poética. “Las
formas concisamente delimitadas flotaban en él
sin contigtiidades agobiantes, pero no solo ellas
eran formas, sino que también lo eran, y con igual
eficacia, los vacios entre las mismas” (Arean, 1973,
p. 29) una ordenacion de la composicion de las
formas del aire que parece disponerse entre ellas.

Desde Barcelona viaja con frecuencia a Paris, donde
ademas de exponer en la Galeria René Bréteau,
1951; Salon des Réalités Nouvelles, 1952; Galeria
Galanis-Heunschel, 1953; Salon des Réalités Nouve-
lles, 1954; Salon des Réalités Nouvelles, 1955; Salle
Messine, Galerie R. Creuze, 1961; se plantea abrir
un estudio, trata a sus muchos amigos artistas es-
panoles, en Paris, entre ellos a, Pedro Flores, Florit
Rodero, Grau Sala, Antoni Clave, Creixemans, Antonio
Lago, Manuel Colmeiro y Picasso, asi como a sus
amigos Foujita, Hayden, Campigli y Zadkine (Fig. 5).
La década de los 50 del siglo XXy sus estancias en
Paris son intensas en su creacion pictorica y a su
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Fig. 6. Josefa Fisac con fondo abstracto, ca. 1969, Juan Navarro Ramon,
Coleccion particular/ Private collection

shown in El Jardin de Barcelona exhibition hall; in
1949, in the Buchholz Gallery, Madrid; and in 1950, in
the El Jardin Gallery again. After that year, Navarro
Ramon investigated, from what he saw, the skies
of Altea, the clouds in motion, unburdened; he
captured them into his canvases; light, tone, and
colour distinguishing each of the canvases that
radiate a poetic essence. “The concisely defined
forms floated within him without overwhelming
contiguities and they were noy only forms, but
also - and with equal effectiveness — the empty
spaces in-between” (Arean, 1973, p. 29). It was an
arrangement of the composition of the forms of air
that seemed to be included between them.

From Barcelona, he travelled frequently to Paris, where
he showed his works at the René Breteau Gallery, 1957;
Salon des Réalités Nouvelles, 1952; Galanis-Heunschel
Gallery, 1953; Salon des Réalités Nouvelles, 1954; Salon
des Realités Nouvelles, 1955; Salle Messine, Galerie
R. Creuze, 1961. In addition, he planned to open a
studio, and he met with his many Spanish artist
friends in Paris, among which Pedro Flores, Florit
Rodero, Grau Sala, Antoni Clave, Creixemans, Antonio
Lago, Manuel Colmeiro, and Picasso, as well as his
friends Foujita, Hayden, Campigli, and Zadkine (Fig.
5). The 50s of the twentieth century and his stays in
Paris were intense in his pictorial work, as well as in
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Fig. 5. Picasso, Foujita, Zadkine, Navarro Ramoén en Paris, 1954

vez lo son de investigacion, de trabajo en los talleres
de litografia. A Navarro Ramon le interesa cuidar el
resultado, la calidad, la perfeccion de cada una de
ellas. Su actividad artistica es extraordinaria, muy
valorada tanto nacional como internacionalmente,
grandes criticos, profesores, poetas, periodistas es-
cribieron sobre él, éstos merecen un capitulo aparte.

Posiblemente siente que esta en un excelente mo-
mento para embarcar en 1956 y viajar a Argentina,
expone en la Galeria Pizarro, Buenos Aires y en
la Junta de Cultura de Rosario. A su vuelta sigue
pintando y en 1958, el Circulo de Bellas Artes de
Madrid le abre las puertas a su exposicion,y el ano
1959 es el Ateneo Barcelonés. Nuevos viajes, nuevas
exposiciones y paises como Alemania, en 1959, en
la Darmstadter Galerie, Darmstadt y en el Casino
Baden Weailer, Alemania. Navarro Ramon continla
pintando, investigando y creando.

La década de los sesenta, ademas de la exposicion
resenada en Paris, Navarro Ramon expone en Bar-
celona, 1962, Galeria SYRA; 1966, Salon de San Jorge;
1967, Galeria René Métras; 1968, Salon de Mayo y

research and work in lithography workshops. Navarro
Ramon was interested in caring for the result, the
quality, and the perfection of each of his works. His
artistic activity was extraordinary, highly valued both
nationally and internationally. Great critics, teachers,
poets, and journalists wrote about him, deserving a
separate chapter.

He probably felt that 1956 was an excellent time to
embark and travel to Argentina, where he exhibited
at the Pizarro Gallery in Buenos Aires and the Board
of Culture of Rosario. On his return, he continued
painting, and in 1958, the Circle of Fine Arts of Madrid
opened the doors to his exhibition. In 1959, the Ateneo
in Barcelona hosted it next. There were new trips,
exhibitions, and countries: like Germany, in 1959, at
the Darmstadter Galerie and Baden Weailer Casino.
Navarro Ramon continued painting, researching,
and creating.

In the 60s, in addition to the exhibition reviewed in
Paris, Navarro Ramon had exhibitions in Barcelona:
1962, SYRA Gallery; 1966, San Jorge Hall; 1967, René
Metras Gallery; 1968, May Hall; and 1969, SYRA Gallery
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1969, Galeria SYRA; y en Madrid, 1964, Sala de Santa
Catalina, Ateneo de Madrid; 1966 Direccion General
de Bellas Artes, Madrid. A senalar las internacio-
nales: 1964 exposicion en Estocolmo. Organizacion
“LAMBOA” (Seleccion de 20 anos de pintura euro-
pea); y cuatro anos después en Galeria de Marco,
Edimburgo. El artista sigue con sus investigaciones,
algunas de ellas de formas surreales, centelleantes
que parecen gravitar en la superficie del lienzo; y en
otras, donde la abstraccion es color, es composicion,
juega ademas con la comunicacion espacial y fisica
en la disposicion de la figura (Fig. 6).

Navarro Ramon realiza mas de 13 exposiciones en la
década de los 70 del siglo XX, y cuenta con dos mono-
grafias escritas, la primera por Carlos Arean, publicada
en el ano 1973 y la otra de 1978 escrita por Francesc
Rodon. Las muestras en el ano de 1972 en Barcelona,
Galeria René Métras, Galeria Nova, y Sala Gaudi, en
Huesca en S'Art y el pintor también participa en la
Bienal de Zaragoza. Por otra parte del ano 1973 al 1977
expone en la Galeria Gaudi, Barcelona; en la De Luis,
Madrid, en la Berdusen, Zaragoza; en la sala de arte
y cultura de la Caja de Ahorro y Monte de piedad, La
Laguna; en la Sala Gaudi, en la Propac, Madrid; en la
Galeria Ribera, Valencia; y en la De Luis, Madrid.

A partir de 1979 Navarro Ramon traslada su residencia,
desde Barcelona a Sitges, aunque sigue exponiendo,
ese anoy el siguiente, en la Galeria Joan de Serrallon-
ga, Barcelona. Los anos siguientes expone en Sitges,
Galeria Nueva, 1981; Galeria D'Art Foz, 1983 y Galeria de
Arte Yolanda Rios, 1986. Dos anos después expone en
el Real Circulo Artistico de Barcelona. Posteriormente
a su muerte, en junio de 1989, se han presentado otras
muestras y otras actividades; de algunas de ellas hemos
tratado en el apartado del 120 Aniversario. Aqui se ha
presentado una sintesis de esa importante trayectoria
profesional y vital de Navarro Ramon. El artista es mas
que una suma de obras, de exposiciones, de mas de
Cien textos. Su creacion sigue siendo mucho mas que
un lienzo, su maestria configura una manera de ver,
de imaginar, de sentiry ser el mismo, en cada una de
sus épocas y de sus obras.

Donacion al MUBAG de cinco lienzos de Navarro
Ramon (Fig. 7-11)

Esta nueva donacion por parte de Maria Amparo
Vazquez Torres, heredera de Javier Barrio Navarro,
sobrino del pintor, la ha considerado y propuesto,
en relacion con el 120 Aniversario del nacimiento
de Navarro Ramaon, y en la idea de dar a conocer,
mostrar y estudiar la obra de este artista. También
quiere agradecer que el MUBAG se haya sumado
al 120 Aniversario. Como ya hemos expresado, lo
valioso son las obras, por ello citamos a Carlos
Arean respecto a los valores comunes a todas ellas:
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again; and in Madrid: 1964, Santa Catalina Hall,
Ateneo de Madrid; 1966, General Directorate of Fine
Arts. To point out the international ones: the 1964
Exhibition in Stockholm; organisation “LAMBOA”
(Selection of 20 years of European painting); and
four years later in Marco Gallery, Edinburgh. The
artist continued with his investigations, some of
them of surreal, scintilliating forms that seem to
gravitate to the surface of the canvas; and others -
where abstraction is colour and composition — also
played with spatial and physical communication in
the arrangement of the figure (Fig. 6).

Navarro Ramon held more than 13 exhibitions in the
70s of the twentieth century and had two monographs
written, the first by Carlos Arean, published in 1973,
and the other by Francesc Rodon in 1978. In 1972 he
participated in exhibitions in Barcelona, Gallery René
Métras, Gallery Nova, and Sala Gaudé; in Huesca in
S'Art, and the Biennial of Zaragoza. On the other
hand, from 1973 to 1977, he exhibited at the Gaudi
Gallery, Barcelona; at the De Luis Gallery, Madrid;
at the Berdusen Gallery, Zaragoza; at the art and
culture room of the Caja de Ahorro and Monte de
Piedad, La Laguna; at the Gaudi Room, at the Propac,
Madrid; and at the Ribera Gallery, Valencia.

In 1979, Navarro Ramon moved his residence from
Barcelona to Sitges, although he continued to
exhibit that year and the following in the Joan de
Serrallonga Gallery, Barcelona. In the following years,
he exhibited in Sitges, Nueva Gallery, 1981; D'Art Foz
Gallery, 1983; and Art Gallery Yolanda Rios, 1986. Two
years later, he exhibited at the Royal Artistic Circle
of Barcelona. After his death in June 1989, other
exhibitions and activities have been presented.
Some of them have been discussed in the section
about the 120 Anniversary. Here we have presented
a synthesis of Navarro Ramaon's major professional
and personal life work. The artist is more than a sum
of works, exhibitions, and more than a hundred texts.
His creation remains much more than a canvas; his
mastery defines a way of seeing, imagining, feeling,
and being himself in each of his eras and works.

Donation to the MUBAG of five canvases by Navarro
Ramon (Fig. 7-11)

This new donation by Maria Amparo Vazquez Torres,
heir to Javier Barrio Navarro, nephew of the painter,
has been considered and proposed in relation to
the 120 Anniversary of the birth of Navarro Ramon
and with the idea of making known, show, and
study the work of this artist. He also wants to thank
the MUBAG for joining the 120 Anniversary. As we
have already expressed, the works are the valuable
part, so we quote Carlos Arean regarding the value
common to all of them:



Mirada a Navarro Ramon (1903-1989) a su 120 Aniversario / A Look at Navarro Ramon (1903-1989) on His 120 Anniversary

“La matizacion del color.
La melodia de la linea.
La paradéjica tenuidad consistente de la factura.
La sequridad flotante de sus ritmos y de sus
sueltos encadenamientos de formas”.
Mas caracteristicas todavia..consideramos las
siguientes:
La transfiguracion magica de la realidad
circundante.
La penetracion onirica, pero jamas insistida,
en las entranas del subconsciente
Una atmosfera lirica que envuelve a todos sus
lienzos y que se funde tan entranablemente
con sus resonancias magicas y oniricas, que
acaba por ser inseparable de ellas”.

Fig. 8. Bodegon, 1947, Juan Navarro Ramon, MUBAG

“The colour nuances.
The melody of the line.
The consistent but paradoxical tenuity of the
style.
The floating security of their rhythms and their
loose chains of forms.
We consider the following even more
characteristic:
The magical transfiguration of the
surrounding reality.
The oneiric penetration, though never forced,
in the entrails of the subconscious.
A lyrical atmosphere that envelops all his
canvases and that merges so deeply with their
magical and dreamlike resonances that it ends
up inseparable from them.”

Fig. 9. Composicion surrealista, 1948, Juan Navarro Ramon, MUBAG
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Juana Maria Balsalobre Garcia

Fig. 10. EL hombre y el pajaro, 195/, Juan Navarro Ramon, MUBAG

Fig. 11. Desnudo con fondo abstracto, 1974, Juan Navarro Ramon, MUBAG
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